Programme for the Support of Contemporary Dance, Movement Theatre and Interdisciplinary Art

 (résumé)

Dance and movement are universal languages. In advanced Europe, where the Czech Republic found its place after 1989, dance, movement and interdisciplinary art are part of the general culture of society as well as a means of education, of integrating communities and of understanding their differences. It neutralises hatred and tension in society, it makes society more human, more aesthetic. Last but not least, it is a means to a healthy lifestyle. It is a natural, dynamic and indispensable part of the prosperity of society.  

The aim of this conference is to acquaint those present representing other disciplines, state administration and educational institutions with the opportunities that the development of contemporary dance can provide in their respective fields and to make them aware of the mutual benefits that can arise from such cooperation.

The impulse for the implementation of the Programme for the Support of Dance has come from o.s. Vize tance/Vision of Dance Civic Association, a platform of artists, festival curators, dance pedagogues and dance critics. It is motivated by the unsatisfactory conditions in the Czech Republic for growth of this dynamic art, an art form that is developing and well supported throughout the rest of Europe. Furthermore our country is still recovering from the unpropitious heritage left by the former communist regime under which contemporary dance was suppressed: classical ballet and folk dance being the only genres considered ideologically acceptable. The Czech Republic therefore fell behind. The situation must be rectified by the implementation of two essential tasks: 

A. Creation of an infrastructure 

B. Support of artistic creativity 
A. Creation of an infrastructure
Based on three foundation stones:

1. Choreographic centres

2. Benefits for the region

3. Revival of cultural heritage

1. Choreographic centres – Places enabling creation to take place and  Czech dance artists to develop professionally. They provide long term residencies for both Czech and foreign dancers, choreographers and teachers, enabling international exchange to take place.

2. Benefits for the region – A regional choreographic centre can revive local cultural life by means of live, modern, contemporary art (with the emphasis on 'contemporary') created directly before the local inhabitants´ eyes. Our regions are somewhat backward in their perception and acceptance of contemporary art. Dance is a highly attractive and lively artistic medium through which the local population, in particular teenagers, but also children can learn to perceive and accept contemporary art in general. Simply the presence of foreign artists can be attractive and positive for the region as it provides a unique, intimate and immediate connection with the outside world. Regional choreographic centres (in those European countries which serve as our example) not only support artistic creation, but contribute numerous other activities to the area. They attract teenagers and children by organising courses, workshops and events. They organise courses for the lay public, public rehearsals, lectures, seminars for teachers, dance in schools, exhibitions, screenings and conferences. The centres offer possibilities for professional requalification and career growth. Furthermore dancers also work with other contemporary artists, composers, musicians, and stage designers. Regional choreographic centres thus become lively cultural centres, providing stimulation for the area in the provision of various activities and the development of potential in creativity and knowledge, strengthening the social and community life of the region.

3.  Revival of cultural heritage – The third foundation stone is the renewal of monuments and unused sites, including those registered by UNESCO. If a choreographic centre can be situated at a site of historical interest, attractive to tourists, the two preceding foundation stones take on a greater significance. The presence of contemporary dance would increase the attractiveness of historical sites, drawing increased tourism; a site that is alive offers a reason to stay in its vicinity. Both local and international tourism would receive new impulses. If regional choreographic centres could be established at sites where the beauty of historic architecture, the cultural genius loci and the most modern and vibrant in contemporary art could mingle, all such benefits would be magnified. The Czech Republic would thereby indeed be unique. 

Measures for creating an infrastructure:

to include the creation of new choreographic centres in regional development strategy documents such as MAS (Místní akční skupiny / Local Action Groups), strategic plans for regional development, strategies for town development, land use planning, tourism development planning and the like;  

to develop cooperation with bodies of local administration; 

investment in and fundraising for the building of choreographic centres: town and regional resources, local entrepreneurs and investors, EU funds;

pilot projects in the field of contemporary dance in cooperation with regional branches of Nová síť / New Web (a cultural NGO active in the regions);

to connect the choreographic centres with New Web which is already active and developing in the regions of the Czech Republic. The New Web will provide for (and under present conditions already does provide for) the accessibility of contemporary dance in the regions and the swift transfer of information in this field and organise performances of contemporary dance for a regional audience;

to establish a database of contacts of all existing as well as future centres of dance activity, both small and large, those that are run as independent institutions as well as those that are part of multifunctional regional centres not only in the Czech Republic, but in time in the whole of Europe.

Choreographic centres will contribute to the economic, social and cultural development of the regions. They will bring the regions closer to Europe and they can become an attractive tourist speciality of the Czech Republic.

B. Support of creative potential
Support of creative potential lies in creating opportunities for the establishment and development of artistic talent: 

Innovation of the grant system

Education

Big international festivals – impulses, inspiration

Diffusion of contemporary dance into the regions

1. Innovation of the grant system

The present state of contemporary dance necessitates, besides maintaining the already existing grant support, a considerable enlargement and subtle division of the grant categories. Through the restructuring and enlargement of the grant system, we expect the state to provide for the choreographic centre programme and residences of local and foreign dancers, choreographers, pedagogues and dance groups, thereby  opening the door to the mobility of Czech artists in agreement with the cultural strategy of contemporary Europe.   

2. Education 

The work of a dancer is a highly specialised activity which requires lifelong education. In order to establish favourable conditions to carry out this concept, it is necessary to initiate interdepartmental communication between the Ministry of Culture and The Ministry of Education, Youth and Sports. This cooperation should result in an integration of the education systems as well as in possibilities of interdisciplinary cooperation between schools and other educational institutions. A liberalization of dance conservatories' curricula should enable their mutual cooperation. Cooperation between dance conservatories and university humanity departments should become normal practice. At the same time it is necessary to exert pressure on state supported institutions (schools, theatres) so that they become open to independent professional dancers in the midst of their career and allow them access to daily professional training.

3. Big international festivals – impulses, inspiration

The metropolis is, among other things, a junction of international exchange. In this respect a striking and attractive cultural phenomenon has arisen in the form of big international festivals of contemporary dance, which present recent dance creation ranging from large dance ensembles to the most daring experiments of interdisciplinary character. In our case, when we are not yet part of the European elite, inspiration from abroad is vitally important as it frees the imagination and motivates all artists in the field to become professionally responsible. The Czech contemporary dance community needs to become acquainted with the European dance situation very fast. 

4. Diffusion of contemporary dance to the regions

The conditions provided by the newly established regional choreographic centres will provide dancers, particularly the young, with professional conditions for intense work on creative projects. The overcrowded spaces in the metropolis which are currently stretched to a maximum will thus be relieved. The metropolis lacks the professional infrastructure necessary for the new (and to date practically the only) generation of Czech dance creators. The key to the solution lies in dispersing the artists around the country which will not only be advantageous for their creativity, but will also enliven the regions to which the young artists will bring their inspiration. 

Measures for supporting creative potential

to create a programme for the support of creation residencies including the support of projects that are already in progress (for Czech as well as foreign artists);

to create a residency programme for foreign dance pedagogues;

to introduce scholarships for internships for high school and university students of dance and subjects related to dance;

to create a programme for the support of 'dance screen' (films and documentaries)

to create a programme for the support of translation and publishing of professional literature;

to create a programme of travel grants for Czech dance artists, journalists, promoters and other professionals (abroad);

amendment to the law on education; the amendment should ensure the liberalisation of dance conservatories and provide a pluralistic model;

to create TAMU, an independent faculty of dance at the Academy of Performing Arts (AMU);

to encourage a sharing of resources between the Ministry of Culture and the Ministry of Education, Youth and Sports;

to introduce a new form of accreditation of dance pedagogues;

to give independent dancers daily access to professional training in institutions supported by public funds;

to create a public dance 'working place' in the centre of Prague;

to introduce long term financing of festivals;

to introduce tax assignation to the legal system; 

to financially motivate dance creators and groups to work in the regions.

It is anticipated that the Programme will be implemented over a period of ten years (2010 – 2019). During 2009 the Programme will be integrated into the conceptual documents of the Ministry of Culture of the Czech Republic and an analysis of legal barriers to the implementation of the Programme will be carried out.

